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Abstract. The evolution of streaming technologies has significantly influenced 
cinematographic techniques, reshaping the way filmmakers approach lighting, framing, 
and overall visual composition. Unlike traditional cinema, which relies on controlled 
viewing environments to ensure optimal image fidelity, streaming platforms must 
accommodate a variety of screen sizes, resolutions, and lighting conditions. This shift 
necessitates adaptations in cinematography to maintain visual clarity and engagement 
across diverse viewing contexts. This study employs a qualitative analysis of 
contemporary cinematographic practices in streaming content, drawing from case studies 
of films and series distributed on major platforms. Additionally, industry reports and 
expert interviews provide insights into how digital distribution reshapes aesthetic and 
technical strategies. The research examines cinematographic trends such as increased 
reliance on high-contrast lighting, tighter framing, and the impact of compression 
algorithms and HDR technology on color grading and dynamic range choices. Findings 
indicate that cinematographers increasingly adjust their techniques to suit streaming 
environments. High-contrast lighting enhances visibility on mobile devices, while tighter 
framing ensures compositional clarity on smaller screens. Moreover, technological 
advancements in compression and HDR have led filmmakers to reconsider traditional 
color grading approaches. The study also highlights how algorithm-driven 
recommendations and binge-watching culture influence narrative pacing and visual style, 
leading to new creative strategies in storytelling. The results suggest that the transition 
from traditional cinema to streaming platforms is not merely a shift in distribution but a 
fundamental transformation in visual storytelling. Streaming technologies not only shape 
cinematographic choices but also redefine audience engagement.  
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1. Introduction 

 The relationship between cinematography and the streaming era is complex and 
multi-faceted. Over the last two decades, streaming platforms have revolutionized media 
consumption, leading to significant changes in the aesthetic and technical choices made by 
filmmakers and cinematographers. These shifts are driven by various factors, including 
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audience preferences, technological advancements, and the economic models of streaming 
platforms. 
 The entertainment industry has experienced a significant transformation due to 
technological advancements, enabling viewers to watch movies outside of theaters—on 
television, DVDs, and now through streaming applications or websites. The rise of 
streaming services has introduced new trends in the film industry, where websites and 
smartphone applications serve as platforms for watching movies and TV shows online. In 
recent years, an increasing number of people prefer streaming their favorite content on 
these platforms rather than visiting traditional movie theaters or purchasing physical 
media. 
 For over a decade, television has played a crucial role in shaping audience 
perceptions, offering insights into how television programs and commercials are 
produced and how they generate meaning. Butler (2012) examines how camera style, 
lighting, set design, editing, and sound work together to create meaning in the television 
viewing experience. With the rise of streaming platforms such as Netflix, Amazon Prime, 
Hulu, and Disney+, the production, distribution, and consumption of films and TV shows 
have undergone a dramatic shift. This transformation has profoundly affected 
cinematography, altering visual storytelling techniques to enhance narratives and engage 
audiences. This article explores the evolution of cinematography in the streaming era, 
highlighting differences from traditional film production, particularly in visual style, 
budget constraints, pacing, and audience expectations (D’Arcy, 2018; Graham, 2020). 
 Hollywood has long faced criticism for a perceived decline in originality and artistic 
innovation (Davids, 2023; Nikolaeva et al., 2019; Rosewarne, 2020). Beyond the industry's 
predominant focus on commercial filmmaking—ranging from blockbuster cinema to 
prioritizing bankable stars (Rosewarne, 2020)—Hollywood's reputation for artistic 
rigidity is often attributed to its reliance on “content recycling” (Cuelenaere, 2024). This 
practice includes producing spin-offs, sequels, remakes, reboots, and literary adaptations. 
Relying on established intellectual properties fulfills Hollywood’s pursuit of commercial 
success. 
 Moreover, filmmaking has become increasingly expensive over time (Cardoso & 
Clérigo, 2020; Whitehouse, 2023), not only in terms of production costs but also 
marketing expenses. This dynamic ties into the attention economy, where studios 
prioritize securing audience engagement over concerns about critical reception 
(Rosewarne, 2020). Streaming platforms like Netflix, Amazon Prime Video, and Apple TV+ 
have emerged as dominant forces in film and television production. Initially focused on 
lower-budget productions, these platforms have significantly increased investments in 
original content, raising industry standards (Cuelenaere, 2024; Massidda, 2023; McTigue, 
2024). Cinematography has played a crucial role in this transformation. In 2022, Netflix 
allocated approximately $17 billion for content, much of which was dedicated to high-
production-value films and series. The platform has collaborated with renowned 
cinematographers such as Roger Deakins (2022) and Emmanuel Lubezki (2021) (The 
Midnight Sky). Similarly, Amazon's The Lord of the Rings: The Rings of Power exemplifies 
the industry's shift, with a reported budget exceeding $400 million for its first season, 
resulting in some of the most visually ambitious productions in television history 
(Buchmann, 2010; Chełkowska-Zacharewicz & Paliga, 2020; Dastin & Panchadar, 2018). 
 Cuelenaere (2024) observed that streaming platforms have reshaped not only the 
aesthetic and technical aspects of cinematography but also the financial landscape of 
filmmaking. Unlike traditional studio-backed productions, many streaming projects 
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operate under tighter budgets, directly impacting cinematographic decisions. High-budget 
productions can afford elaborate lighting setups and multiple reshoots, while streaming 
content often relies on cost-effective LED lighting and natural light to manage expenses. 
These limitations influence the visual style of streamed content. 
 Budget constraints also affect location choices, encouraging filmmakers to use tighter 
framing to minimize set design costs. Close-ups and medium shots help obscure 
minimalistic or digital backgrounds, maintaining production value without inflating 
expenses. High-resolution cameras (e.g., 4K and HDR) have become standard for 
streaming, yet they require extensive post-production work. To streamline costs, budget-
conscious productions often limit dynamic range adjustments in post-production or 
employ fewer cameras. 
 Since streaming platforms use varying compression rates, cinematographers must 
balance artistic intent with technical feasibility. Higher compression can degrade complex 
visuals, prompting budget-conscious productions to simplify shot compositions to ensure 
clarity across different devices. While streaming technologies have expanded global 
access to diverse content, financial constraints require cinematographers to adapt their 
techniques, striking a balance between artistic vision and economic realities (Priadko & 
Sirenko, 2021). Addressing both technological and budgetary challenges is crucial for 
understanding the evolving landscape of cinematography in the streaming era. 
 
1.2. Statement of the Problem 

 The rise of streaming platforms such as Netflix, Amazon Prime Video, Disney+, and 
Apple TV+ has significantly transformed the landscape of visual storytelling in film and 
television. Traditionally, cinematography was influenced by the constraints of theatrical 
releases, broadcast television, and network-driven production models. However, the 
transition to streaming has introduced both new opportunities and challenges for 
cinematographers, fundamentally altering how stories are visually constructed and 
perceived by audiences (Lotman, 2016; Setyowati et al., 2022). This shift necessitates an 
in-depth examination of how cinematographic techniques—including shot composition, 
lighting, color grading, pacing, and camera movement—have evolved in response to the 
unique demands of streaming content. 
 A key factor driving these changes is the increasing consumption of video content on 
mobile devices. According to Fletcher and Nielsen (2018), mobile devices accounted for 
37% of total video streaming time in the United States, indicating a growing trend toward 
small-screen viewing. The prevalence of smaller screens affects shot composition, 
compelling cinematographers to adapt their visual storytelling techniques to maintain 
clarity and impact across different display formats. Moreover, Salvador et al. (Salvador et 
al., 2019) argue that significant milestones in the development and modernization of film 
and television production have historically coincided with the emergence of new technical 
innovations. Given the rapid advancements in streaming technology, it is crucial to 
explore how these innovations shape contemporary cinematographic practices and 
redefine the aesthetics of visual storytelling in the digital era. 
 
1.3. Objective of the Study 
 This study aims to explore the evolving role of cinematography in the streaming era 
by examining the various ways in which visual storytelling techniques have adapted to 
new digital platforms. First, the study seeks to investigate how streaming services such as 
Netflix, Amazon Prime Video, and Disney+ influence cinematographers’ decisions 
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regarding shot composition, lighting, color grading, and camera movement. As audiences 
increasingly consume content on diverse screens—from mobile phones to high-definition 
televisions—cinematographers must adjust their techniques to maintain visual clarity and 
artistic intent across multiple viewing formats. 
 Additionally, this research examines the impact of emerging technologies such as 4K 
resolution, high dynamic range (HDR), virtual production, and drone cinematography on 
the production of films and television series released on streaming platforms. These 
advancements have introduced new possibilities for cinematographers, allowing for 
greater creative flexibility while also presenting technical challenges in terms of 
production workflow and post-production processes. 
 Another critical objective of this study is to analyze how the growing trend of binge-
watching influences cinematographic decisions, particularly in the context of long-form 
television series and multi-episode films. The shift from weekly episodic releases to full-
season drops has reshaped narrative pacing, continuity, and visual consistency, requiring 
cinematographers to develop strategies that maintain audience engagement over 
extended viewing sessions. 
 Finally, this study explores the global reach of streaming platforms and how they 
contribute to the blending of cinematic traditions from different regions. As streaming 
services distribute content to international audiences, filmmakers and cinematographers 
are increasingly adopting hybrid visual styles that incorporate diverse cultural influences. 
Understanding these changes provides valuable insights into the broader evolution of 
cinematography in the digital age, offering practical implications for industry 
professionals, researchers, and creatives working within the ever-changing landscape of 
film and television production. 
 
2. Methods 

 This study employs a descriptive qualitative research method to explore the evolution 
of cinematography in the streaming age, focusing on the challenges and opportunities that 
filmmakers encounter. Given the dynamic nature of digital media and streaming 
platforms, a qualitative approach is appropriate for analyzing the complex interplay 
between technological advancements, audience consumption patterns, and 
cinematographic techniques. This research relies primarily on secondary data sources, 
including academic literature, industry reports, media analyses, and official documents 
from film and television production companies. These sources provide insights into how 
streaming platforms have influenced cinematographic decisions related to shot 
composition, lighting, color grading, and visual storytelling strategies (Dhriti Kappagantu 
et al., 2024; Ritonga et al., 2024; Ulfi Nurfaiza & A. Fikri Amiruddin Ihsani, 2024). 
 To ensure a comprehensive examination, the study synthesizes information from 
peer-reviewed journal articles, books, white papers, and case studies that discuss 
cinematographic evolution in response to the rise of streaming services. Industry reports 
from organizations such as the Motion Picture Association (MPA), the Academy of Motion 
Picture Arts and Sciences (AMPAS), and major streaming platforms (e.g., Netflix, Amazon 
Prime Video, Disney+) are analyzed to assess financial, technological, and aesthetic shifts 
in contemporary filmmaking. Additionally, media reports and interviews with 
cinematographers, directors, and production experts provide practical perspectives on 
the challenges of adapting to streaming-driven production models. The study also 
explores how emerging technologies such as 4K resolution, high dynamic range (HDR), 
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virtual production, and artificial intelligence (AI)-assisted cinematography impact 
filmmaking practices. 
 Furthermore, content analysis of selected films and TV shows from streaming 
platforms is conducted to illustrate key cinematographic trends. By examining how visual 
storytelling elements—such as framing, lighting, and camera movement—have been 
adapted for digital viewing, the study identifies patterns in the evolving aesthetics of 
streaming-era cinematography. While the research does not include primary data 
collection through interviews or surveys, its reliance on diverse secondary sources 
ensures a robust and well-rounded analysis of the challenges and opportunities that 
filmmakers face in the age of streaming. 
  
3.  Result and Discussion 

3.1. Technological Advancements and Cinematic Visuals 
 Digital transformation has reshaped content production, leading to the shift from 
traditional Nollywood to what is now referred to as “New Nollywood.” Movies and 
television series have evolved beyond their conventional formats, becoming dynamic 
streams of digital information. The introduction of smartphones in the 1990s and tablets 
in the 2000s (Davids, 2023; Rüling & Duymedjian, 2014; Ryan, 2023) further reinforced 
this shift, allowing audiences to consume high-quality content across various devices. 
 Streaming platforms now offer content in 4K and HDR formats, enabling filmmakers 
to leverage cutting-edge technology to create immersive visual experiences. 
Cinematographers have increasingly experimented with innovative technologies, such as 
large-scale LED stages (e.g., The Mandalorian), drone cinematography, and virtual 
production techniques. These advancements contribute to the creation of visually 
captivating content, further enhancing audience engagement. By 2021, major streaming 
platforms like Netflix, Disney+, and Apple TV+ had integrated 4K streaming options into 
their services. A 2023 survey by Leichtman Research Group found that 54% of US 
broadband households subscribed to a 4K-capable service, encouraging filmmakers to 
develop high-production-value content tailored for high-definition streaming. Virtual 
production, as seen in The Mandalorian (2021), exemplifies how filmmakers now 
integrate real and digital environments seamlessly. Using “Stagecraft” technology—an 
innovative LED-wall system—cinematographers can construct hyper-realistic settings 
while maintaining creative flexibility. Additionally, digital distribution has led to the 
coexistence of two major trends: the blockbuster effect, where a few highly successful 
films dominate the market, and the long-tail effect, which has increased the diversity of 
available titles (Chou & Lin, 2023; Martin-Fuentes et al., 2020). 
 The widespread adoption of streaming has also shifted production dynamics, with 
major technology companies investing heavily in original content. In 2018 alone, Amazon 
allocated $6 billion to develop exclusive movies, series, and other digital media, while 
Apple made an identical investment in content for Apple TV+. Disney dedicated $23.8 
billion to video production, with $1 billion specifically earmarked for Disney+ originals. 
Netflix, a pioneer in the streaming industry, allocated $12 billion to original content 
development in the same year (Lotz et al., 2022; Pilipets, 2019; van Es, 2023). This 
substantial investment underscores how digital platforms have not only transformed 
content distribution but also positioned themselves as dominant players in film and 
television production. Furthermore, the increasing consumption of streaming content on 
smaller screens—smartphones, tablets, and laptops—has led filmmakers to adapt their 
cinematographic techniques accordingly. A (2018) Nielsen report highlighted that mobile 
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devices accounted for 37% of total video streaming time in the U.S., prompting 
cinematographers to reconsider framing, color schemes, and visual composition to 
optimize storytelling for smaller screens. Additionally, the prevalence of binge-watching 
has further shaped cinematographic techniques, influencing shot composition, pacing, and 
narrative structure (Reyes, 2022; Sánchez-Asenjo, 2023). 
 Longer runtimes and extended episodes (often spanning 45 to 60 minutes) have 
encouraged filmmakers to experiment with pacing, utilizing slow-burn storytelling, long 
takes, and character-driven shots to maintain audience engagement. Popular series such 
as Breaking Bad and Stranger Things have effectively blended traditional cinematic 
aesthetics with episodic storytelling, demonstrating the flexibility required to cater to 
streaming audiences. Internet companies have also recognized the shift in viewer habits, 
actively shaping a new digital information ecosystem that aligns with modern content 
consumption patterns (Liu et al., 2022; Suwarto & Kulau, 2022). These technological 
advancements continue to redefine the role of cinematography in the streaming era, 
presenting both opportunities and challenges for filmmakers as they navigate the evolving 
landscape of visual storytelling. 
 
3.2. Technological Determinism Theory 
 This theory, originally proposed by Thorstein Veblen (1899) and later developed by 
Marshall McLuhan (2023; 2016), posits that technology is the primary driver of societal 
and cultural changes. Applied to the streaming age, it suggests that digital platforms, on-
demand content, and high-definition streaming capabilities have reshaped the way films 
and TV series are produced, distributed, and consumed. 
 The rise of streaming services has granted filmmakers greater creative freedom in 
storytelling, allowing for nonlinear narratives, binge-friendly structures, and 
cinematographic styles tailored for different screen sizes. Moreover, streaming platforms 
utilize data analytics to understand viewer preferences, which influences content creation, 
including cinematographic choices. For example, action-heavy sequences might be 
tailored to younger audiences, while slower, mood-driven storytelling could target older 
viewers. The global accessibility of streaming platforms further encourages filmmakers to 
use universally recognizable visual symbols, ensuring broader appeal across diverse 
cultures. 
 
3.3. Narrative Theory and Visual Narrative 
 This theory, rooted in Aristotle’s poetics, explores how stories are structured and 
visually conveyed (Connelly & Clandinin, 1990; Guerra, 2022; Louchait & Aylett, 2004). In 
the streaming era, the traditional boundaries between television and cinema have become 
blurred. Binge-watching has transformed episodic storytelling, with many series adopting 
continuous, novel-like structures that unfold over entire seasons. Shows such as The 
Witcher and The Boys illustrate this shift, where narrative flexibility allows for more 
intricate storytelling and visual experimentation. 
 Cinematography plays a crucial role in this evolution by adapting to the new ways 
audiences engage with content. Streaming services, free from the constraints of 
commercial breaks and rigid broadcast schedules, allow for extended storytelling through 
longer takes, immersive visuals, and dynamic cinematographic techniques. Filmmakers 
now craft deeper emotional connections with audiences by employing visually striking 
compositions, heightened character portrayals, and innovative use of lighting and color 
schemes. 
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3.4. The Changing Nature of Genre and Visual Style 
 The accessibility of visual narratives has expanded their role beyond entertainment, 
integrating them into practical contexts such as instructional materials and humanitarian 
aid communication. Scholars have long emphasized their effectiveness in conveying 
complex information, advocating for their use in education, science, and health 
communication. This recognition of visual storytelling's impact is further reinforced by 
recent academic explorations into how audiences process these narratives. The rise of 
streaming platforms has significantly influenced the development of visual styles and 
genre diversity, allowing content that may not have been commercially viable on 
traditional television to flourish. Unlike conventional broadcasting, where networks 
prioritize mass appeal, streaming services cater to niche audiences, fostering the growth 
of distinct genre aesthetics. True crime series, such as Making a Murderer and 
Mindhunter, exemplify this shift with their dark tones, moody lighting, and hyper-realistic 
cinematography, which contrast sharply with the vibrant, polished visuals typical of 
romantic comedies. The flexibility of streaming platforms, which are not bound by rigid 
time slots or commercial breaks, has given directors creative freedom to experiment with 
longer, more immersive scenes, resulting in a more cinematic approach to storytelling. 
 Streaming services have not only reshaped how content is consumed but have also 
redefined the visual language of modern cinematography. The high volume of content 
production in the streaming era necessitates rapid turnarounds, often leading to 
innovative cinematographic approaches that balance efficiency with artistic quality. 
Directors and cinematographers frequently employ unconventional framing techniques, 
cost-effective lighting strategies, and agile production methods to maintain visual appeal 
while adhering to tight schedules. Furthermore, long-running streaming series require a 
level of visual consistency across episodes, ensuring a cohesive aesthetic even when 
multiple directors and writers are involved. Unlike traditional network television, which 
relies on episodic self-containment, streaming series often adopt a cinematic style, 
emphasizing a unified look and immersive storytelling experience. The global reach of 
streaming platforms has also influenced cinematography, as productions strive to create 
visually compelling narratives that resonate with diverse audiences. The demand for 
universally recognizable visual motifs and adaptable storytelling structures has led to an 
increased emphasis on dynamic camera work, expressive color grading, and flexible 
narrative pacing. 
 The transformation of visual storytelling in the streaming age reflects a broader 
paradigm shift in media consumption, akin to past technological disruptions. During the 
1990s, discussions surrounding the digital revolution predicted a shift away from 
traditional broadcasting toward a decentralized media landscape. Scholars and industry 
experts anticipated that digital platforms would empower audiences to access content 
tailored to their preferences, breaking free from the rigid structures of mass media. 
Nicholas Negroponte’s Being Digital (1996) articulated this vision, contrasting passive old 
media with interactive new media and predicting the rise of narrowcasting and on-
demand niche content. This prediction has largely materialized through the rise of 
streaming platforms, which have successfully redefined how audiences engage with visual 
media, offering personalized experiences that traditional television networks could not 
accommodate. 
 Cinematography in the streaming era has undergone significant innovation and 
adaptation, challenging the notion that high production value is exclusively tied to large 
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budgets. While traditional cinema has long been associated with expensive set designs, 
advanced special effects, and high-end cinematographic equipment, streaming 
productions have demonstrated that resourcefulness and technological advancements can 
achieve equally compelling visuals. The use of LED walls, as seen in The Mandalorian, 
alongside 3D rendering and AI-driven visual effects, has allowed streaming productions to 
maintain high production values without the financial constraints of traditional 
filmmaking. Additionally, many streaming series adopt stylized visual approaches, such as 
handheld camerawork, unconventional lighting, or desaturated color palettes, to create 
distinctive atmospheres while operating within budget limitations. Unlike conventional 
films, which adhere to a fixed runtime of approximately 90 to 120 minutes, streaming 
content varies significantly in length, resulting in unique storytelling structures. Some 
series take advantage of long-form storytelling, employing extended, uninterrupted shots 
and intricate visual compositions to develop characters and themes over multiple 
episodes. Others, particularly those with condensed narratives, rely on rapid editing, 
dynamic camera movements, and high-intensity visuals to maintain audience engagement. 
This newfound flexibility in cinematography reflects a shift toward adaptive, audience-
driven storytelling, where filmmakers can push creative boundaries without the 
constraints of traditional media formats. As streaming platforms continue to evolve, the 
fusion of technological advancements and artistic experimentation will further redefine 
the landscape of visual storytelling, shaping the future of cinema and television in 
unprecedented ways. 
 
3.5. Cinematography as a Tool for Genre Expansion 
 Streaming platforms have revolutionized cinematography by offering a vast array of 
genres and niche markets, enabling filmmakers to explore experimental and genre-
bending storytelling. Unlike traditional television networks, streaming services cater to 
global audiences, allowing cinematographers to adapt their visual language to various 
cultural sensibilities. This is especially evident in genres like fantasy, sci-fi, true crime, and 
documentaries, where filmmakers blend advanced CGI with practical photography to 
create immersive worlds. For instance, highly detailed digital environments combined 
with naturalistic lighting techniques enhance the authenticity of fictional settings, making 
them more engaging for viewers. 
 One of the primary challenges in this new landscape is adapting cinematography for 
small screens. While traditional cinema is designed for large theater screens, most 
streaming content is consumed on phones, tablets, and televisions. This shift requires 
cinematographers to rethink their approach, ensuring that visuals remain striking and 
effective across different screen sizes. Close-up shots, strong contrast, and careful framing 
become essential to maintaining clarity and emotional impact. Additionally, advancements 
in 4K and HDR (High Dynamic Range) have raised the bar for streaming content, pushing 
cinematographers to maintain high visual quality across various devices. 
 The blending of cinematic and television aesthetics has become more pronounced as 
platforms like Netflix, Amazon Prime, and Disney+ produce high-budget films and series 
that rival Hollywood productions. This convergence has led to a demand for a polished, 
cinematic look in streaming content, making visual storytelling more sophisticated. 
Cinematographers carefully craft sequences with visually appealing cliffhangers and 
seamless transitions to retain audience engagement across multiple episodes. Unlike 
traditional TV networks with rigid time constraints, streaming allows for flexible 
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runtimes, enabling cinematographers to experiment with pacing, composition, and shot 
duration. 
 Moreover, the rapid expansion of streaming content has introduced new production 
challenges. Smaller budgets and tighter schedules necessitate innovative cinematographic 
techniques, such as using LED walls for virtual sets (as seen in The Mandalorian), 
handheld cameras for dynamic storytelling, and unconventional lighting for atmospheric 
depth (Cuklanz & Erol, 2021; Gutiérrez Delgado, 2022; van Wingerden, 2021). These 
constraints have led to an era of creative problem-solving where filmmakers leverage 
digital tools to achieve visually compelling results without the costs of large-scale 
productions. 
 The evolution of cinematography in the streaming age marks a significant shift in 
visual storytelling, where accessibility, technological advancements, and audience 
expectations drive innovation. The distinction between traditional cinema and streaming 
content continues to blur, leading to a more diverse and experimental approach to 
filmmaking. The following table 1 highlights key differences between traditional cinema 
and streaming cinematography: 
 
Table 1 Comparison of Traditional Cinema and Streaming Cinematography 
 

Aspect Traditional Cinema Streaming Cinematography 

Screen Size Designed for large theater 
screens 

Optimized for various screen sizes 

Budget Typically large-scale 
productions 

Varies, often lower but highly 
innovative 

Runtime Fixed (90–120 min per film) Flexible (episodic or long-form) 

Cinematic Style High-end cinematography 
and effects 

Mix of cinematic and experimental 
styles 

Pacing Structured for theatrical 
release 

Adaptable to binge-watching culture 

Production 
Timeline 

Longer, extensive post-
production 

Faster turnaround, use of digital 
tools 

Technological 
Adaptation 

Practical effects with CGI 
support 

Heavy reliance on digital effects and 
LED walls 

Visual Consistency Maintained through a single 
vision 

Requires consistency across 
episodes/directors 

  
 The table highlights the key differences between the two mediums, showcasing how 
technological advancements and audience consumption habits have influenced 
cinematographic choices. Traditional cinema has long been associated with large budgets, 
high-end equipment, and elaborate set designs, allowing for highly polished visuals. In 
contrast, streaming cinematography often operates with smaller budgets, leading to 
creative solutions such as the use of LED walls, digital effects, and unconventional filming 
techniques to maintain high production quality. While traditional cinema follows a fixed 
runtime (typically 90–120 minutes), streaming platforms offer more flexibility, with 
episodic formats that vary in length (Ho et al., 2024). This allows cinematographers to 
either adopt a slow, immersive visual storytelling approach or a fast-paced, high-intensity 
style that keeps viewers engaged across multiple episodes. Additionally, traditional 
cinema is designed for large theatrical screens, whereas streaming content must be 
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optimized for various devices, requiring cinematographers to adjust framing, contrast, 
and aspect ratios to ensure a visually compelling experience on both small and large 
screens. 
 Another significant distinction lies in the evolution of genre expansion facilitated by 
streaming platforms. Traditional cinema is often bound by market-driven constraints, 
favoring mainstream genres that guarantee box office success. In contrast, streaming 
platforms enable the rise of niche genres, allowing cinematographers to experiment with 
innovative visual styles suited to diverse global audiences. For instance, fantasy and sci-fi 
streaming series increasingly integrate CGI with naturalistic lighting to create immersive, 
visually stunning environments. The episodic structure of streaming also encourages 
cinematographers to design engaging transitions, cliffhangers, and dynamic visuals to 
sustain viewer interest across multiple episodes. Additionally, with the adoption of 4K and 
HDR technologies, streaming content is beginning to rival cinematic productions in terms 
of visual quality, blurring the lines between television and film. This evolution 
underscores how cinematographers continue to adapt their craft, balancing artistic 
creativity with the technical demands of modern streaming platforms. 
 
4.    Conclusion 

 The findings of this study highlight the significant impact of streaming platforms on 
the production, cinematographic techniques, and consumption of visual content. The 
research findings indicate that the rise of streaming services has led to greater flexibility 
in storytelling, allowing for deeper character development, intricate plot structures, and 
an increased reliance on visual storytelling elements. The convergence of advanced 
cinematographic technologies, such as high-definition formats, virtual production, and 
immersive sound design, has transformed the way films and TV shows are created. This 
evolution has blurred the lines between television and cinema, making high-quality 
cinematography an essential component of storytelling rather than merely an aesthetic 
enhancement. The study also demonstrates that visual techniques—such as shot 
composition, lighting, and color symbolism—now play a crucial role in shaping the 
emotional and thematic depth of a narrative, underscoring the symbiotic relationship 
between cinematography and storytelling. 
 The discussion of the findings reveals that the global accessibility of streaming 
platforms has encouraged a more cinematic approach to television production, as well as 
the expansion of diverse genres. The binge-watching model, coupled with audience data 
analytics, has influenced content creators to design cinematographic strategies that 
maintain viewer engagement across multiple episodes. Moreover, the integration of 
traditional filmic techniques with new technological innovations, such as CGI and LED 
walls, has led to more immersive and visually striking storytelling. The research suggests 
that cinematographers must balance artistic innovation with audience expectations, 
ensuring that visual storytelling remains both engaging and narratively coherent. 
However, while streaming platforms offer increased creative freedom, they also present 
challenges, such as the need to adapt visuals for multiple screen sizes, the pressure to 
produce content rapidly, and the risk of prioritizing algorithm-driven trends over artistic 
integrity. 
 Despite its contributions, the study has certain limitations that should be addressed 
in future research. The primary limitation is its focus on mainstream streaming platforms, 
which may not fully capture the diverse cinematographic approaches used in independent 
or regional productions. Additionally, the study primarily examines Western streaming 
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services, leaving room for further exploration of cinematographic techniques in non-
Western markets. Future research should investigate how different cultural perspectives 
influence visual storytelling and cinematographic choices. Another avenue for exploration 
is the long-term impact of evolving technologies, such as AI-driven cinematography and 
interactive storytelling, on the future of streaming content. By examining these aspects, 
future studies can provide a more comprehensive understanding of how cinematography 
continues to evolve in response to technological advancements and shifting audience 
behaviors. 
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